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1. Heau u 3a1a4u y4eOHOM JUCUUIINHbBI
Ilenp m3ydeHUs IUCUUILIMHBI — O3HAKOMIICHME C OCHOBHBIMU JTallaMHU U
3aKOHOMEPHOCTSIMU PAa3BUTHUS COBPEMEHHOU aHITIOSA3BIYHOU JIMTEPATYPBI, a TAKIKE CO
cnenugukon autepatypHoro mnpouecca B BenukoOputanuu u CIIA B XX — Havane
XXl BB.
3ajaun U3y4eHUs JUCUUTLUINHBIL:
— cdopmupoBaTh  mIpeacTaBieHue 00
AHTJIOSI3BIYHOM JTUTEPATYPhl, €€ crenu(uKe;
— HAy4YUTbh aHATM3UPOBATH HauboJiee BHIIAIONINECS MPOU3BEICHNUS COBPEMEHHBIX
AHIJIOSI3BIYHBIX ITACATENIEN U MI03TOB, APaMaTypros.;
— OMNpeNeauTb OCOOEHHOCTH COBPEMEHHOM aHIJIOA3BIYHOM JHUTEpaTypbl U €e
MECTO BO BCEMUPHOM JIUTEpaType.

JTanax  pasBUTUA  COBPEMEHHOU

2. Mecto aucuumianHbl B ctpykrype OITOII

Jucnummraa «XyaoxkecTBeHHBIN AUCKypc XX-XXI| BeKoB» BXOIUT B YacTh
y4eOHOTr0 Tu1aHa, GOpMUPYEMYI0 yUaCTHUKaMU 00pa30BaTEIbHBIX OTHOIIICHHUH.

Heo6xoauMpIMKu yCIOBUSMH JIJII OCBOSHUS YYCOHOU TUCHMIUIUHBI SBIISTFOTCS
3HaHUsI 0a30BBIX JUTEPATYPOBEIUECKUX TEPMUHOB W TOHSITHH, YMEHHS M HaBBIKU
CaMOCTOATEIBLHOTO aHAJIN3a JINTEPATYPHOT O MPOU3BEICHUSA.

Conepxxanue  JAUCHUTUIMHBI
COIEpKAHUS JTUCIUILINH
CTWJIMCTAYECKAsE MHTEPIPETALUS TEKCTay,

ABIIACTCS JOTNMYCCKUM IMPpOAOJIZKCHUCM
((XYHO}KCCTBGHHO -
«Xy,HO}KeCTBCHHLIC HaIIpaBJICHUA B

UCTOPUM AHTJIUKUCKON KyJIbTypbl», «Jluteparypa Anrnmum u CIIA» (ypoBeHb

«HCTOpI/ISI AHTJIMHACKOTO SA3BIKa»,

OakanaBpuarTa) U CIY>KUT OCHOBOM JUIsl HAMTMCAHUS MaruCTePCKON AUCCEPTaLIUU.

3. IlepeyeHb IUIAHHMPYEMBIX Ppe3yJIbTATOB OOy4YeHHsl MO IMCUMILINHE,
COOTHECEHHBIX ¢ MHAUKATOPAMM JOCTHKEHUSI KOMIIeTeHIHii

Pe3yabTaThl 00y4eHus 1no

Kox mo ®I'OC BO
IMCIMILINHE

NHaukaTop 10CTHKEHUS

YHI/IBepcaHBHLIe

VK-5.
CrocobeH
YUUTHIBATh
KYJIBTYpP B
MEXKYJIbTYPHOTO
B3aUMOICHCTBUS.

AQHAIM3UPOBaTh |
pasHooOpazue
nporecce

VK-5.1. 3Haer  OCHOBHbIE
HOHATHUS UCTOpUH,
KYJbTYPOJIOTHH,
3aKOHOMEPHOCTH  H
pa3BUTHS
MaTepHalIbHOU
HapoJOB MHpa, MOAXOIbl K
U3YYEHHUIO KYJbTYPHBIX
SIBJICHUH, OCHOBHBIE TIPUHIIMIIBI
MEXKYJIbTYPHOTO
B3alMOJENCTBUSA B
3aBUCUMOCTH OT Ppa3IU4HbIX
KOHTEKCTOB pa3BUTHS
oO1iecTna, MHOTr000pasus

3TaIbl
JIyXOBHOM "
KYJbTYpPBI

3Haer: HallMOHAJIbHbIE,
KOH(ECCHOHHBIE u
ATHOKYJIBTYPHBIE OCOOEHHOCTH
U HalMOHAJbHBIE TPaJULUH;
OCHOBHBI€ ITPUHLIUIIBI U HOPMBI
MEXKYJIbTYPHOTO
B3aUMO/ICHCTBHYS;

Ymeer: dbopmupoBaTh
HOJIMKYJIbTYPHYIO Cpely JUis
MEXKYJIbTYPHOTO
B3aMMO/ICHCTBHSI NIPU pEILICHUH
3aj1a4 npoeccuoHaIbHON
NeSITeIbHOCTH;

Baajgeer: nprueMamu "




KYJIbTYp Y LUBHIIN3ALUM.
VK-5.2. Onpenensier u
IpUMEHSIET CTIOCOOBI
MEXKYJIBTYPHOI'O

B3aMIMOJICHCTBUS B Pa3IMYHBIX
COIMOKYJIbTYPHBIX CUTYaIUSX.
VK-5.3. Bmageer HaBbIKAMH
MEXKYIBTYPHOTO
B3aMIMOJICHCTBUS B Pa3IMYHBIX
COIMOKYJIbTYPHBIX CHUTYaIUsX;
HaBBIKAMH CaMOCTOSITEIILHOTO
aHaJan3a M OIEHKHU COLIMaJIbHBIX
SIBIICHUIA.

CpeacTBamMu CO3daHus
MOJUKYJIBTYPHOU Cpeibl  JUIst
MEXKYIbTYPHOTO
B3aNMMOICHCTBHS B Xoze
penieHus 3amad
npodecCuoOHAIBHOM
JIeSITeIIbHOCTH.

4. CTpyKTYypa M coepkaHue Y4eOHO! TUCHMIITHHBI
4.1. O0bem yueOHOM JMCHUIJIMHBI M BUIbI y4eOHOH padoThI

O0beM yacos (3a4. ef1.)
Bupa yueOHo# padoThbl Ouynas ¢popma 3aounas ¢popma
0o0yueHust o0yuyeHust
O0mas Tpya10eMKOCTb JUCHUILTIHHBI 396 yacos 396 yacosn
(11 3.e.) (11 3.e.)
Oo6si3aTesqibHAsE  ayAUTOPHAsi  Harpy3ka 92 48
(BCero 4acoB), B TOM 4YHCJIe:
Jlexun 46 20
CeMUHapCKue 3aHATHS — —
[IpakTrueckue 3aHATHS 46 28
JlaGopaTopHbie pabOTHI — —
Kypcosas paboTa / KypcOBOM MPOEKT — —
Hpyrue ¢Gopmbl  OpraHu3alud  y4eOHOTO 44 20
nporiecca (KOHTpOJILHBIE paboTHI,
UHIUBUAYAJIbHBIC 3aHATHUSA, KOHCYJIbTAIl[UU
HJIp.)
CamMmocTosiTeIbHAS pabora CTY/IeHTa 260 328
(Bcero 4acos)
®dopma aTrecTanuu 3auért, dK3aMeH 3auét, sK3aMeH
O0bem yacoB (3a4. ej1.)
Bup yuyeOHo# padoTnl Ounas ¢popma Ounas ¢popma
o0y4eHus o0y4eHHUs
1 cemecTp/1-2 TpUMecTp
OO0masi TpyA0eMKOCTh IV CHUTIIHHbBI 72 gaca 144 vaca
(2 3.e.) (4 3.e.)
O0s3aTenbHasi  ayAUTOPHAs  Harpy3kKa 20 16
(Bcero 4acoB), B TOM YHcJIe:
Jlexun 10 8
CeMuHapCKue 3aHATHUS - —
[IpakTHueckue 3aHsATH 10 8
JlaGopatopHble pabOThI — —




Kypcosas pabota / KypcoBoii mpoekT

Hpyrue ¢GopMBl OpraHu3aliu  y4eOHOTO

npoiiecca (KOHTpOJIbHBIE paboThl,

HUHAUBUAYAJIBHBIC 3aHATHUA, KOHCYJIbTAllUU

M p.)

CamocrosiTesibHast ~ padora  cTyAeHTa 52 128

(BCero yacon)

dopma arrecTanun

Bua yueOHoii paGoThl

O0bem yacos (3a4. ef1.)

Ouynas ¢popma

OuHnas ¢popma

o0yueHus o0y4eHHUs
2 cemectp/3TpUMeECTp
OO0masi Tpy10€eMKOCTb AN CIUTIJIMHBI 72 yaca 36 yacoB
(2 3.e.) (13.e.)
Oo6si3aTesqibHAsE  ayAUTOPHAsi  Harpy3ka 24 6
(Bcero 4acoB), B TOM 4YHcCJI€:
Jleximn 12 2
CeMUHApCKUE 3aHATUS - -
[IpakTHueckue 3aHsITH 12 4
JlabopaTopHbie pabOThI
Kypcosas pabora / KypcOBOM MPOEKT — —
Hpyrue ¢Gopmbl  OpraHu3anuu  y4eOHOTO 4 4
nporiecca (KOHTpOJILHBIE paboTHI,
WHIUBUAYaAJIbHbIE 3aHATHUS, KOHCYJIbTAIl[UU
U 1p.)
CamocrosiTesibHasi  padoTa  CTyJdeHTa 44 26
(BCero 4acoB)
dopma arrecTanuu 3a4eT 3a4eT
O0beM yacos (3a4. ef1.)
Bupa yueOHo# padoTsl Ounas ¢popma Ounas ¢popma
00yueHust o0yueHust
3 cemectp/4-5 TpuMecTp
OO0masi TpyA0eMKOCTb M CHUTLIHHbBI 144 gaca 180 yacos
(4 3.e.) (5 3.e.)
Oo0si3aTenlbHAsi  ayAWTOpPHAsi  HArpy3ka 24 20
(Bcero 4acoB), B TOM 4HcCJI€:
Jlexmn 12 8
CeMHHapCKUe 3aHATUS - —
[IpakTHueckue 3aHsITHS 12 12
JlaGopatopHble pabOThI — —
Kypcosas pabota / KypcoBoil mpoeKkT — —
Hpyrue ¢GopMbl OpraHuzanuu  y4eOHOTro 4 4
npoiiecca (KOHTpOJIbHBIE paboTHI,
WHIUBUAYAIbHBIE 3aHITHUS, KOHCYIbTAI[UU
U ap.)
CamocTosiTe1bHAsi  padoTa  CTY/IeHTa 116 156




(Bcero 4acos)

dopma arrecranuu 3a4eT 3a4eT

O0bem yacos (3a4. ef1.)

Bua yueOHo#i paGoThl Ouynas ¢popma OuHnas ¢popma
o0yyeHus1 o0y4eHHUs
4 cemecTp/6 TpUMecTp
OO0masi Tpy10€eMKOCTb IV CHIUTIJIMHbI 108 yacos 36 yacoB
(3 3.e.) (13.e.)

Oo0si3aTesqibHAsE  ayAUTOPHAsi  HAarpy3ka 24 6
(Bcero 4acoB), B TOM YucJIe:
Jlexuun 12 2
CeMHuHapCKue 3aHATUS - —
[IpakTiueckue 3aHsATH 12 4

JlabopaTopHbie pabOTHI - —

KypcoBast paboTa / KypcoBOi pOEKT — —

Hpyrue ¢opMbl opraHuzauuud  y4eOHOTO 36 12
mporiecca (KOHTpOJILHBIE paboTHI,

WHIWBHUIYAIbHBIC 3aHATHS, KOHCYJIbTAIUU

U Jp.)

CamocrosiTesibHasi ~ padora  cTyAeHTa 48 18
(BCEro 4acoB)

dopma aTTecTanuu 9K3aMeH 9K3aMEH

4.2. Conep:kaHue pa3iejioB Y4eOHOH TUCHMIITHHBI
1 cemecTp/1-2 TpUMeECTP

Tema 1. Modernism and its Alternatives.

A new start in politics (society/culture). «Bloomsbury» and beyond. V. Woolf
and K. Mansfield.

D. Richardson and her novel sequence «Pilgrimage».

D. H. Lawrence — the apostle of new literary and moral freedoms.
«Psychoanalysis and the Unconscious». «Fantasia of the Unconscious».
Achievements of literary career. «The Rainbow», «Women in Love», «Lady
Chatterley’s Lover».

Tema 2. Poetry of the interwar period.

The Decadent poets versus the Georgions. Symbolism, Futurism, Imaginism,
and the like.

The War poetry.

T.S. Eliot, «The Waste Land». Style, language images. Realism and surrealism
of Eliot’s poetry. «Ash-Wednesday», «Burnt Norton», «Four Quarters». Poetic
dramas: «Murder in the Cathedral», «The Family Reunion», «The Confidential
Clerk».

Tema 3. J. Joyce.

«Dubliners». Style, language, images.

Epiphanies as sudden spiritual manifestations.

«Ulysses» and «Finnegan’s Wake»: a variety of styles, modes and techniques.




2 cemecTp/3TpuMecTp

Tema 1. Interwar drama. Dramatic experiments.

Sean O’Casey. The themes of deception and self-deception («Juno and the
Paycock»), conflicts between bravado and bravery. «The Plough and the Stars».
Master of paradoxes and contrasts («The Silver Tassie», «Cock-a-Doodle Dandy»).

Noél Coward — master of malicious comedies. «The Rat Trap», «Hay Fever»,
«The Queen was in the Parlour».

John B. Priestley: traditions and experiments. «Time and the Conways». «When
We are Married», «Dangerous Corner», «An Inspector Calls».

Tema 2. The New Theatre. Domestic Novelties and foreign influences.
Major trends in Post war British and American Drama.

Revival of traditions (Ch. Fry, T. Rattigan).

The «theatre of absurd» (S. Beckett, E. Albee, Sam Shepard and others).

«Angry Young Men» («Kitchen-sink» drama): J. Osborne, A. Wesker,
H. Pinter, others.

Provocative frankness and openness of American playwrights: T. Williams,
A. Miller.

Broadway and Off Broadway Theatre.

The West End and beyond.

3 cemecTp/4-5 TpuMecTp

Tema 1. Traditionalism and anti-traditionalism on both sides of the
Atlantic.

Confessional Poetry: R. Lowell, S. Plath, R, Jarrell, J. Berryman, Th. Roethke.

The Beat Generation: Al. Ginsberg, Gr. Carso, G. Snyder, L, Ferlinghetti.

The British «gems»: B. Bunting, Ph. Larkin, T. Hughes, S. Heaney, J. Hill.

Tema 2. The Classical Tradition and New Novelists (the Fiction in the UK
and US).

The classical tradition of P. Snow and G. Greene.

The new novelists: W. Golding, J. Fowles, I. Murdoch.

Female reformulations: writings by A-Carter, J. Rhys, M. Spark, D. Lessing,
M. Drabble.

Fantasy and prophecy in post-war English and American fiction (science
fiction, utopia, anti-utopia).

Regionalism in postwar American fiction: J. Cheever, J. Updike, W. Faulkner,
F. O’Connor).

Ethnic diversity of American literature (Jewish, Hispanic, Russian, Afro-
American).

4 cemecTp/6 TpUMecTp

Tema 1. Fin de Siecle Literature. Poetry and drama.

Plays by David Hare, David Edgar — masters of new, radical, polemic drama.

Caryl Churchill, a talent for documentary («Top Girls», «Serious Money»,
«Mad forest: A Play from Romania).

Poets of the distinctive dialect of their places (S. Heaney, D. Mahon,
J. Harrison)



Tema 2. Late XXth century prose.

The impact of the Booker Prize and other literary awards on the development
of literature.

Modernism versus post-modernism. Distinctive features and peculiarities, if
any.

Historical writings (Ch. Palliser, P. Ackroyd, J. Barnes, P. Barker, G. Fraser,
others).

Post-colonial fiction (S. Rushdie, T. Mo, K, Ishiguro, L. de Bernieres).

Urban fiction (lan McEwan, A,Gray, M.Amis).

«Campus» fiction (K. Amis, T. Sharpe, D. Lodge).

Sex/gender writings (J. Winterson, A. Hollinghurt, N. Barlett).

New names and trends in the XXI century literature.

4.3. Jlekuuu
Ne n/m HaumeHoBaHHMe TeMBbI O0beM yacoB
Ounas 3aounas
dbopma dbopma
1 cemecTp/1-2 TpUMecTp
1 Tema 1. Modernism and its Alternatives. 4 2
2 Tewma 2. Poetry of the interwar period. 4 2
3 Tewma 3. J. Joyce. 2 4
Hroro: 10 8
2 cemecTp/3TpHMecTp
1 Tema 1. Interwar drama. Dramatic experiments. 6 1
Tema 2. The New Theatre. Domestic Novelties and 6 1
2 foreign influences. Major trends in Post war British
and American Drama.
Hroro: 12 2
3 cemecTp/4-5 TpumMecTp
1 Tema 1. Traditionalism and anti-traditionalism on 6 4
both sides of the Atlantic.
2 Tema 2. The Classical Tradition and New Novelists 6 4
(the Fiction in the UK and US).
Hroro: 12 8
4 cemecTp/6 TpUMeCTP
1 Tema 1. Fin de Siecle Literature. Poetry and drama. 4 1
2 Tema 2. Late XXth century prose. 8 1
Hroro: 12 2
4.4. IlpakTnuyeckne / ceMMHAPCKHE 3aHATHSA
Ne i/ HaumenoBaHue TeMbl O0bem yacoB
Ounas 3aounas
¢popma ¢popma
1 cemecTp/1-2 TpUMecTp
1 Tema 1. Modernism and its Alternatives. 4 2
2 Tema 2. Poetry of the interwar period. 4 2
3 Tewma 3. J. Joyce. 2 4




Hroro: | 10 | 8
2 cemecTp/3TpHMecTp
Tema 1. Interwar drama. Dramatic experiments. 6 2
Tema 2. The New Theatre. Domestic Novelties and 6 2
foreign influences. Major trends in Post war British
and American Drama.
Hroro 12 4
3 cemectp/4-5 TpumecTp
Tema 1. Traditionalism and anti-traditionalism on 6 6
both sides of the Atlantic.
Tema 2. The Classical Tradition and New Novelists 6 6
(the Fiction in the UK and US).
Hroro 12 12
4 cemecTp/6 TpUMecTp
Tema 1. Fin de Siecle Literature. Poetry and drama. 6 2
Tema 2. Late XXth century prose. 6 2
Hroro: 12 4

4.5. JlabopaTopHbie padoThI
He npenycMoTpeHbl yueOHBIM TIIIAHOM.

4.6. CamocTosiTeJibHasi pad0Ta CTYAE€HTOB
Ne HaumeHnoBaHune TeMbI Buja camocTosiTeJIbHOM Oo0BbemM yacoB
n/n padoThbI Ounas 3aounas
dhopma dhopma
1 cemecTp/1-2 TpUMecTp
1 Tema 1.' Modernism and its 18 16
Alternatives.
IloaroroBka OKJIAI0B,
2 Tema 2. Poetry of the | apamus XYJI0KECTBEHHBIX 16 38
interwar period. TEKCTOB.
3 | Tema 3. J. Joyce. 18 44
Hroro: 52 128
2 cemecTp/3TpHMeECTpP
1 Tema _1. Int.erwar drama. 29 13
Dramatic experlments.
Tema 2. The New Theatre| IloaroToBka mg0KIag0B,
Domestic ~ Novelties  and| anamu3 Xyno’KecTBEHHBIX
2 foreign influences. Major| Tekcros. 22 13
trends in Post war British and
American Drama.
Hroro: 44 26
3 cemectp/4-5 TpumecTp
Tema 1. Traditionalism and | IToaroroBka IOKIagoOB,
1 | anti-traditionalism on both | ananu3 xymoskecTBEHHBIX 58 78
sides of the Atlantic. TEKCTOB.




Tema 2. The Classical
Tradition and New Novelists
2 (the Fiction in the UK and 58 8
UsS).
Hroro: 116 156
4 cemecTp/6 TpUMecTp
1 Tema 1. Fin de Siecle 9
IloaroroBka IOKJAaJ0B, 24

Literature. Poetry and drama.

aHaJIN3 XYyHOKCCTBCHHBIX

2 Tema 2. Late XXth century TEKCTOB. 24 9
prose.
HToro: 48 18

4.7. KypcoBblie padoThl / IPOEKTbI
He npenycMoTpeHbl yueOHBIM TIJIaHOM.

5. MeToguueckoe odecnevyenune, 00pa3oBarebHble TEXHOJIOTHH

[IpenogaBanre NUCHUIUITMHBI BEAETCS C NPUMEHEHHUEM CIEAYIONIUX BHUIOB
00pa3oBaTEeIbHBIX TEXHOJIOTHH:

Hnghopmayuonnvie mexnonocuu. UCNoIb30BaHUE yUYEOHBIX CIIAHIOB MO TEMaM,
OTPaKAIOIIUM COCPIKAHUE JUCITUTIIINHEI.

Hnousuoyanvnass paboma: WHAWBHIyaldbHas paboTa CTYJICHTOB IpPH
BBIMIOJTHEHUU 33JlaHU  JJIE  CaMOCTOATENbHOM paboThl W TMpU MOATOTOBKE K
NPaKTUYECKUM 3aHATHSIM.

lIpobnemnoe o0byueHue: WCIONB30BaHUE TIpenojaBaTeeM IMPOOJIEMHBIX
3aJlaHuM, IPOBEJICHUE TUCKYCCHM.

6. ®opMBbI KOHTPOJIAA OCBOEHHUSA Y4eOHOW TUCIUIINHBI

Tekymias arTectanus CTYACHTOB IPOWU3BOJUTCS B JTUCKPETHBIC BPEMCHHBIC
MHTEPBaJIbl MPEIoIaBaTesieM, BEIYIIUM IMPAKTHUSCKUE 3aHATHS O TUCIUILIMHE, B
pa3iuuHBIX Qopmax: paboTa Ha 3aHATHM; 3allUTa JOKIAJO0B, HAIHUCAHHE
KOHTPOJIBHBIX PaloT.

[IpoMeXyTOUHBII KOHTPOJb IO pe3yJbTaTaM OCBOCHHUSA JIHUCIHUILTAHBI
MPOU3BOAUTCS B hOpME MUCHMEHHOTO 3a4€Ta UM YCTHOTO YK3aMeHa.

Cucrema olieHMBaHUS YYEOHBIX JOCTHKEHUN CTY/IEHTOB, OIICHOYHBIE CPEICTBA

mpeacTaBieHbl B (OHIE OIECHOYHBIX CPEICTB K pabodeil mporpamme ydeOHOM
JTUCUUTUIAHBI (TPUIIOKEHUH ).

7. YueOHO-MeTOAHYECKOEe M MPOrPAMMHO-UH(POPMAIIMOHHOE O0ecnevyeHune
AUCHUTTHHBI

@) OCHOGHas Tumepamypa

1. Tonkaues, C. II. CoBpemennas nureparypa BemnkoOputanuu u CILA : yueGHO-

Metoanueckoe mocooue / C. I. TonkaueB. — Mocksa : Mznatensckuii Jlom MUCHC,
2021. — 216 c. — Tekcr : snexTponHHbI // [udpoBoit odpazoBatenbHbIid pecype IPR
SMART : [caiiT]. — URL: https://www.iprbookshop.ru/129524 . html (naTa oGpareHus:
12.04.2023).
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8. MaTepuaJibHO-TeXHHYECKOe ofecnevyeHne TUCIIHITHHBI

JIexiuu: Tpe3eHTAlMOHHAs TeXHUKa (TPOEKTOp, JKpaH, KOMIbITEp /
HOYTOYK).

[IpakTHueckue 3aHATHSA: HaO0Op y4eOHBIX claiaoB / KWHO(PHUIBMOB,
Npe3CHTAIMOHHASI TEXHUKA (IIPOCKTOP, IKpaH, KOMIBIOTEp / HOYTOYK).

[Tpouee: pabodee MecCTO TmperoaaBaTelisi, OCHAIICHHOEC KOMITBIOTEPOM C
noctynoMm B MHTEepHET, paboune MecTa CTYACHTOB, OCHAIICHHBIE KOMIIBIOTEPAMU C
noctynoM B VIHTepHET, mpeaHa3HAYeHHbIE IS paboThl B  BIEKTPOHHOU
o0pa3oBaTenbHON cperie.
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